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MDI7 # 4 v EEFRE LT, FEDREZ OYTIMSHASTNDIMDIA v — 2 E10EHRRORETRAH F P (English scale) THRHE L TLET,
BHEVOMDIRIEY 7 bz 7ORTRICELETIERACEZEN,
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. MIDI-IN MIDI-OUT
T s ‘ X
A—¥—Av8—Tx—R MIDI7 ¥ 1 > S 1E# (A — 0o Ea—4—)|(a v Ea—s— — ki)
MIDI Data (Data 1) (Data 2)
) Status
+SHIFT 3 £—p (English (16i)
scale)
BROWSER BIERENSDEN DD Y ME
EEs - 7 cc 64 - B6 | 40 hh - - -~ |&E# : 1~30 (0x01~0x1E)
+SHIFT 7 cC 100 = B6 64 hh > = C | %[ : 127~98 (0x7F ~0x62)

- i 7 NOTE 70 A#d 96 46 hh - - - |OFF=0x00, ON=0x7F

3% TDECK 1 :
+SHIFT faikd EFveT ERR S 7 NOTE 93 A6 96 5D hh - - - |OFF=0x00, ON=0x7F
B1 BROWSE e i 7 NOTE 71 B4 96 47 hh - - - |OFF=0x00, ON=0x7F
+SHIFT fakd BT ¥ TDECK 22 &R 7 NOTE[ 109 C#8 96 6D hh - - - |OFF=0x00, ON=0x7F
- i 7 NOTE 72 C5 96 48 hh - - - |OFF=0x00, ON=0x7F

w¥TDECK 3 :
+SHIFT faikd EFveT ERRS 7 NOTE 94 A6 96 5E hh - - - |OFF=0x00, ON=0x7F
e i 7 NOTE 73 C#5 96 49 hh - - - |OFF=0x00, ON=0x7F
+SHIFT fakd BT ¥ TDECK A RRF 7 NOTE[ 111 D#8 96 6F hh - - - |OFF=0x00, ON=0x7F
7 NOTE[ 101 F7 96 65 hh - - - |OFF=0x00, ON=0x7F

B2 BACK - .
+SHIFT fakd 7 NOTE[ 102 F#7 96 66 hh - - - |OFF=0x00, ON=0x7F
2y 7 NOTE[ 122 D9 96 7A hh - - - |OFF=0x00, ON=0x7F
B3 VIEW ERL - 7 NOTE[ 103 G7 96 67 hh - - - |OFF=0x00, ON=0x7F
[+SHIFT B 7 NOTE[ 104 G#7 96 68 hh - - - |OFF=0x00, ON=0x7F




MIDI-IN MIDI-OUT

g om o P )
A—H—(2E—T—2R MIDI7 %1 > & E1HHR (K# = 2V Fa—a—)|(avEa—%— — Al
MIDI Data (Data & #0 (Data 2)
S = ) Status | Data 1 | Data 2 | Status
R 1I3 8 FSHIFT (English | (165¢) | (163) | (163%) | (163) | (163) | (163)
scale)
DECK EETYEHBEEE T,
112/3/4_| NOTE] 11 B-1 on [ 0B | hh [ on | 0B | hh [OFF=0x00. ON=OX7F
b1 PLAY/PAUSE et Y . 1/2/3/4_| NOTE| _ 71 B4 on | 47 | hh | on | 47 | hh [OFF=0x00, ON=Ox7F
oo cuE o - 1234 | NOTE| 12 co on | 0C | hh | o0 | 0C | hh |[OFF=0x00. ON=OX7F
+SHIFT 12/34_|NOTE| _ 72 c5 on | 48 | hh | on | 48 | hh |OFF=0x00, ON=OX7F
Vinyl 4> 112/3/4_|_CC 34 - Bn | 22 | hh - - -
- Viny 47 112/3/4_|_CC 35 - Bn | 23 | hh s - S PO
E AEEE : 65 (0x41) 55 A0
106 (<) JBUEG; . 112304 | cc M - Bn | 20 | hh - - - |5E# - 63 (0F) 1S
03 +SHIFT - 12/3/4_|_CC 31 - Bn | _1F | _hh - - -
o7 - 112/34_| NOTE| 54 F#3 on | 36 hh - - — |OFF=0x00. ON=Ox7F
+SHIFT 1/2/3/4_| NOTE| 103 G7 on | 67 | hh 5 2 — [OFF=0x00. ON=0x7F
112/34 | cc 33 . B | 21 hh - - - |wEEEr LOESAY Y ME
JOG (falm) B9 - HEEE : 65 (0x41) A > HEAN
+SHIFT 112314 | cc 38 - Bn | 26 | hh - - - |xEE : 63 (0x3F) 2 DD
112/314 | cc 0 - Bn (2)3 "C'SSBB - - - |/ 0 (MSB : 0x00, LSB : 0x00) ~ X 16383 (MSB : Ox7F, LSB : 0x7F)
D4 TEMPO 254K - ‘1_2 s "l 0
11234 | cc - Bn - : - "+ - 16383
+SHIFT - o | Ve 8l
3 NOTE| 114 F#8 92 | 72 | _hh - - -~ |OFF=0x00. ON=Ox7F
1 NOTE| 60 ca 90 | 3Cc | 7F s - — [Deck13 > FO—LON
il DECK 3 NOTE| 60 ca 92 | 3C_| 00 s - -~ [Deck3 3~ FO—JL OFF
+SHIFT 7 NOTE| 124 E9 9% | 7C | hh 5 2 — [OFF=0x00. ON=0x7F
DECK SELECT 3/1 3 NOTE| 114 F#8 92 | 72 | _hh - - — |OFF=0x00. ON=0x7F
1 NOTE| _ 60 ca 90 | 3C | 00 s - -~ [Deck1 3~ FO—JL OFF
il DECK 3 3 NOTE| _ 60 ca 92 | 3c | 7F s - — [Deck33~ FO—JLON
D5 +SHIFT 7 NOTE| 124 E9 9% | 7C | hh 5 2 — [OFF=0x00. ON=0x7F
4 NOTE| 114 F#8 93 | 72 | _hh - - — |OFF=0x00. ON=0x7F
2 NOTE| 60 ca 91 | 3c | 7F s - — [Deck23 > FO—LON
il DECK2 4 NOTE| _ 60 ca 93 | _3C_| 00 s - -~ [Deck4 3~ FO—JL OFF
+SHIFT 7 NOTE| 125 F9 9% | 7D | hh 5 2 — [OFF=0x00. ON=0x7F
DECK SELECT 2/4 4 NOTE| 114 F#8 93 | 72 | _hh - - — |OFF=0x00. ON=0x7F
2 NOTE| _ 60 ca 91 | 3C | 00 s - -~ [Deck2 3~ FO—JL OFF
il DECK 4 4 NOTE| 60 ca 93 | 3c | _7F s - — [Decké =~ FO—JLON
+SHIFT 7 NOTE| 125 F9 9% | 7D | hh 5 2 — [OFF=0x00. ON=0x7F
Ay 112/34_| NOTE| __88 E6 9n 58 | hh | 9n | 58 | hh |OFF=0x00. ON=OX7F
D6 BEAT SYNC EML - 1/2/3/4__| NOTE| 120 Co 9n 78 | _hh | 9n | 78 | hh |OFF=0x00. ON=OX7F
[FsHFT| _#®7 112/34 | NOTE| _ 92 G#6 on | 5C | hh | on | 5C | hh |OFF=0x00. ON=OX7F
112/34_| NOTE| 65 F4 on |41 hh | on | a1 hh__|OFF=0x00, ON=0x7F
b7 TEMPO RESET saer] Y . 1/2/3/4_| NOTE| _ 96 c7 on | 60 | hh | on | 60 | hh [OFF=0x00. ON=Ox7F
Ay 1/2/3/4__| NOTE| 101 F7 on | 65 | hh | 90 | 65 | hh |OFF=0x00, ON=OX7F
D8 KEY SYNC EML - 112/34_| NOTE| _ 26 D1 on 7A | _hh | 9n | 1A | hh |OFF=0x00. ON=OX7F
[FsHFT| _#7 1/2/3/4__| NOTE| __100 E7 on | 64 | hh | on | 64 | hh |[OFF=0x00, ON=OX7F
Ay - 112/34_| NOTE| __ 13 CH#o on | 0D | hh | 90 | 0D | hh |[OFF=0x00. ON=Ox7F
DECK 1 7 NOTE| _ 36 c2) 96 | 24 | hh | 96 | 24 | hh [OFF=0x00, ON=Ox7F
D9 ACTIVE PART DRUMS P p— DECK 2 7 NOTE| 37 c#2 96 | 25 | hh | 96 | 25 | hh |OFF=0x00, ON=Ox7F
DECK 3 7 NOTE| _ 38 D2 96 | 26 | hh | 96 | 26 | hh [OFF=0x00, ON=OX7F
DECK 4 7 NOTE| _ 39 D#2 96 | 27 | hh | 9 | 27 | hh [OFF=0x00, ON=OX7F
BT - 12/34 | NOTE| _ 14 DO on | OE | hh | on | OE | hh |OFF=0x00. ON=Ox7F
DECK 1 7 NOTE| _ 40 E2 96 | 28 | hh | 96 | 28 | hh |OFF=0x00, ON=OX7F
D10 ACTIVE PART VOCAL P p— DECK 2 7 NOTE| _ 41 F2 96 | 29 | hh | 96 | 29 | hh |OFF=0x00, ON=Ox7F
DECK 3 7 NOTE| 42 F#2 96 | 2A | hh | 9 | 2A | hh [OFF=0x00. ON=Ox7F
DECK 4 7 NOTE| _ 43 G2 9 | 2B | hh | 9 | 2B | hh [OFF=0x00, ON=OX7F
T - 12/34_| NOTE| 15 D#0 on | OF | hh | on | OF | hh [OFF=0x00. ON=Ox7F
DECK 1 7 NOTE| 44 G#2 96 | 2C | hh | 96 | 2C | hh [OFF=0x00, ON=Ox7F
D11 ACTIVE PART INST P p— DECK 2 7 NOTE| 45 A2 96 | 20 | hh | 96 | 2D | hh |OFF=0x00, ON=Ox7F
DECK 3 7 NOTE| _ 46 A2 96 | 26 | hh | 96 | 2E | hh |OFF=0x00, ON=OX7F
DECK 4 7 NOTE| 47 B2 96 | 2F | hh | 96 | 2F | hh [OFF=0x00, ON=OX7F
112/3/4_| NOTE| _ 81 A5 on | 51 hh - - - |OFF=0x00. ON=0x7F
p12 CUEB/LOOP CALL < saer] Y . 1/2/3/4__| NOTE| 61 c#l on | 3D [ hh 5 2 — [OFF=0x00. ON=0x7F
1/2/34_| NOTE| __ 83 B5 on | 53 | hh - - — |OFF=0x00. ON=0x7F
D13 CUB/LOOP CALL b et Y . 112/34_| NOTE| 62 D4 on | 3E | hh 5 2 — [OFF=0x00. ON=0x7F
112/34_| NOTE| __16 E0 on 10 hh | _on 10 | _hh _|[OFF=0x00, ON=Ox7F
D14 LOOPIN - 172X et Y . 1/2/3/4_| NOTE| 76 E5 on | 4C | hh | on | 4C_| hh [OFF=0x00. ON=Ox7F
12/34_| NOTE| __17 FO on 11 hh | _on 11 hh__|OFF=0x00, ON=0x7F
p1s LOOP OUT - 2X et Y . 112/34_|NOTE| 77 F5 on | 4D | hh | on | 4D | hh [OFF=0x00. ON=OX7F
1/2/34__| NOTE| _ 20 GHO on 14 hh | _on 14| _hh _[OFF=0x00, ON=Ox7F
D16 4 BEAT/EXIT saer] Y . 1/2/3/4_| NOTE | __80 G#5 on | 50 | hh | on | 50 | hh [OFF=0x00. ON=Ox7F
1/2/3/4__| NOTE| __89 F6 on | 59 | hh - - - |OFF=0x00. ON=0x7F
p17 MIX POINT SELECT <« et Y . 1/2/34_| NOTE| _ 73 C#5 on | 49 [ hh 5 2 — [OFF=0x00. ON=0x7F
1/2/34_| NOTE| __90 F#6 on | _5A | hh - - — |OFF=0x00. ON=0x7F
D18 MIX POINT SELECT > et Y . 1/2/3/4_| NOTE| __66 Fi4 on | 42 [ hh 5 2 — [OFF=0x00. ON=0x7F
112/34_| NOTE| 74 D5 on | 4A | hh | on | 4A | hh |OFF=0x00. ON=Ox7F
D19 MIX POINT LINK saer] Y . 1/2/34_| NOTE| __67 G4 on | 43 | hh | on | 43 | hh [OFF=0x00, ON=Ox7F
112/3/4_| NOTE| _ 21 AD on 15 | _hh_|_on 15 | _hh _|[OFF=0x00, ON=Ox7F
p20 SLIP REVERSE et Y . 1/2/3/4_| NOTE| 56 G#3 on | 38 | hh | on | 38 | hh [OFF=0x00, ON=OX7F
112/34_| NOTE| _ 53 F3 on | 35 | hh | on | 35 | hh |OFF=0x00, ON=OX7F
p21 QUANTIZE et Y . 1/2/3/4_| NOTE| 104 GHT on | 68 | hh | on | 68 | hh [OFF=0x00, ON=OX7F
022 P o - 112/34_| NOTE| __64 E4 on | 40 hh | on | 40 | hh [OFF=0x00. ON=Ox7F
+SHIFT 1/2/34_| NOTE| _ 23 BO 9n 177 _|_hh_|_on 17| _hh_|OFF=0x00, ON=Ox7F
Ay 112/34_| NOTE| _ 94 A6 on | 56 | _hh - - - [OFF=0x00. ON=O0x7F
D23 4 BEAT JUMP <« EML - 1/2/34__| NOTE| 112 ES 9n 70 | hn - - — [OFF=0x00. ON=0x7F
[FsHFT| _#7 112/34_| NOTE| 97 CH7 on_|_61 hh 5 2 — [OFF=0x00. ON=0x7F
Ay 112/34_| NOTE| _ 95 B6 on | _5F | _hh - - — [OFF=0x00. ON=0x7F
D24 4 BEAT JUMP » EML - 1/2/3/4_| NOTE| 113 F8 9n 71 hh - - — [OFF=0x00. ON=0x7F
[FsHFT] _#®7 1/2/3/4_| NOTE| _ 98 D7 on | 62 | hh 5 2 — [OFF=0x00. ON=0x7F
D25 SHIFT - Ay - 112/34_| NOTE| __ 63 D#4 on | _3F | _hh - - — [OFF=0x00. ON=0x7F
MIXER - = - 31 _ 1F | MSB | i ~[®/1° 0 (MSB : 0x00, LSB : 0x00) ~ B 16383 (MSB : Ox7F, LSB : OX7F)
M1 CROSSFADER 254 K 7 cc a B6 | oo | VoE B : 0 ik : 16355
- - 19 3 | MSB | i ~[B/1 0 (MSB : 0x00, LSB : 0x00) ~ B 16383 (MSB : Ox7F, LSB : OX7F)
M2 CH FADER 254 K 112/34 | cc - B | 25| VS S0 Lk s 16355
¥o— vass 1/2/3/4__| NOTE| 102 FAT on | 66 | hh s - ~ [Zz—5—R5— FAPLAY3 Y & F (OFF=0x00, ON=0x7F)
Vi CROS‘;Z%%ERRS/T%:TF)ADER +SHIFT| 254 F To = vaLst 12134 | NOTE| 93 A6 on | 5D | hh - - — [5z—5—X%5— FASYNCa< - F (OFF=0x00, ON=0x7F)
D 112/3/4_| NOTE| 82 A5 on | 52 | hh s - ~ [7z—5—A5— FRCUET ¥ F (OFF=0x00, ON=0x7F)
4 04 | MsB /1 0 (MSB : 0x00, LSB : 0x00) ~ A 16383 (MSB : Ox7F, LSB : Ox7F)
M3 TRIM =y : vasa | oce - Bl | ss | ; T |&mLEY o, BEELEY : 16383
M4 EQHI . ) - co 7 ) Bn 07 | MsB } B _ |®/N 0 (MSB : 0x00, LSB : 0x00) ~ &K 16383 (MSB : OX7F, LSB : OX7F)
39 27 | Ls EELEY 0, AELEY : 16383
" 0B | MsB /1 0 (MSB : 0x00, LSB : 0x00) ~ A 16383 (MSB : Ox7F, LSB : Ox7F)
Ms EQMID =y : vas4 | ce o - Bl e | ss | ; T |&mLEY o, BEELEY : 16383
15 OF | MsB /1 0 (MSB : 0x00, LSB : 0x00) ~ A 16383 (MSB : Ox7F, LSB : Ox7F)
M6 EQLow =y : vas4 | ce - Bl e | s | ; T |&mLEY o, BEELEY : 16383
12/34_| NOTE| 84 C6 on | 54 | hh on | 54 hh__|OFF=0x00. ON=0x7F
M7 CHCUE et Y 1/2/34_| NOTE| 57 A3 on | 39 | hh | on | 39 | hh [OFF=0x00, ON=OX7F
M8 MASTER LEVEL &\ . 7 cc 4% - B6 gg "E'SSBB - - - |10 (MSB : 0x00, LSB : 0x00) ~ X 16383 (MSB : Ox7F, LSB : Ox7F)
7 NOTE| _ 99 D#7 % | 63 | hh - - — |OFF=0x00. ON=0x7F
M9 MASTER CUE saer] Y 7 NOTE| 98 D7 9% | 62 | hh 5 - — [OFF=0x00. ON=0x7F
M10 BOOTH LEVEL &\ . 7 cc 491 - B6 (2)2 "E'SSBB - - - |#®/M 0 (MSB : 0x00, LSB : 0x00) ~ X 16383 (MSB : Ox7F, LSB : Ox7F)
1 NOTE| 22 AHO on 16 | _7F - - -
AICEE 1 NOTE| 24 ci on 18 |00 - - .
1 NOTE| 29 F1 on | 1D | 00 - - .
1 NOTE| 22 AHO on 16|00 - - .
M11 CROSSFADER ASSIGN 254 K THRUIZEE 1 NOTE| 24 ci on 18 |00 - - .
1 NOTE| 29 F1 on | 1D | 7F - - .
1 NOTE| 22 AHO on 16|00 - - .
BIZEE 1 NOTE| 24 ci on 18 | _7F - 3 -
1 NOTE| 29 F1 on | 1D | 00 - - .
M12 HEADPHONES MIX EEs - 7 cc li B B6 gg '\If'g': - - - |81 0 (MSB : 0x00, LSB : 0x00) ~ B 16383 (MSB : Ox7F, LSB : 0x7F)
M13 HEADPHONES LEVEL B - 7 cc 1: - B6 gg Tssg - - - |8/ 0 (MSB : 0x00, LSB : 0x00) ~ X 16383 (MSB : Ox7F, LSB : 0x7F)
7 07 | MsB £/1 0 (MSB : 0x00, LSB : 0x00) ~ f&X 16383 (MSB : Ox7F, LSB : Ox7F)
14 MIC EQ HI =y : 7 s - B s | ; T |EELEY 0 mELEY : 16383
15 OF | MsB H/1 0 (MSB : 0x00, LSB : 0x00) ~ f&X 16383 (MSB : Ox7F, LSB : Ox7F)
15 MIC EQ LoW =y : 7 el - B | s | ; T |EELEY 0 mELEY : 16383
M16 LINE/PHONO (CH 3/CH 4) 254 K - 34 |NOTE| 70 A4 on | 46 | hh - . - |PHONO = 0x00, LINE = 0x7F




R MIDI-IN MIDI-OUT
TN — —_ Dz 3 o o
A—HY—Af2E8—T1—R MIDI7 # 1 > & 1ER (A — 0o E1—8—)|(avEa—s— — Kik)
MIDI Data (Data & #0 (Data 2)
Sy = ) Status | Data 1 | Data 2 | Status | Data 1 | Data 2
REIIRS FSHIFT (English | (165¢) | (163) | (163%) | (163) | (163) | (163)
scale)
MIXER 1/2/3/4 | NOTE| 85 Ci6 9n 55 7F - - -
PC-AlZ%5E 1/2/3/4_| NOTE | _ 86 D6 on 56 00 B . -
1/2/3/4_| NOTE | _ 87 D#6 on 57 00 B . B
LNE. =114 1/2/3/4__| NOTE| 85 CcH6 on 55 00 B . B
M17 INPUT SELECT 254K ~EEE 1/2/3/4 | NOTE| _ 86 D6 9n 56 7F B - -
PHONO/LINEIZ 358
-E 1/2/3/4__| NOTE | _ 87 D#6 on 57 00 B - -
1/2/3/4_| NOTE| _ 85 Ci6 on 55 00 B - -
PC-BIZ5% 1/2/3/4_| NOTE | _ 86 D6 on 56 00 B - -
1/2/3/4__| NOTE | _ 87 D#6 on 57 7F B - -
7 NOTE| 106 AHT % 6A 7F - - -
OFFI= &% 7 NOTE| 107 B7 % 6B 00 - - .
7 NOTE| 108 c8 9% 6C 00 - - .
7 NOTE | 106 AHT 9% 6A 00 - - .
M18 MIC OFF/ON/TALKOVER 254K ONIZEE 7 NOTE| 107 B7 % 6B 7F - . B
7 NOTE | 108 c8 9% 6C 00 - - .
7 NOTE | 106 AHT 9% 6A 00 - - .
TAI"_K;,?VER 7 NOTE| 107 B7 % 6B 00 - - .
e 7 NOTE | 108 c8 9% 6C 7F - - .
7 NOTE| 105 A7 % 69 hh 9 69 hh__|OFF=0x00, ON=0x7F
M19 SAMPLER CUE wsaEr] 7 NOTE| 110 D8 % 6E hh 9% 6E hh__|OFF=0x00, ON=0x7F
20 SAMPLER VOL . - 7 cC 3)35 _ 55 gg TSSBB i ] i Z%\ SQASB :0023%1 ts%B L:)oggggf; B X 16383 (MSB : Ox7F, LSB : Ox7F)
M21 MASTER LEVEL METER ; ; ; ; ; ; . ; . ; . [MIDIAYRE—LHR
V22 CH LEVEL METER i i 1234 | NOTE i i i _ i Bn 02 b |INPUT SELECTR A v F CPC-AF 1= [ZPC-BEZR L TL\ 2 BADH
EFFECT COLOR (CH 1) - =Y - 7 cc gg - B6 ;; '\IfISSBB - . N
24 18 | MSB
1 COLOR(CH2) ) By 3 7 ce 56 3 Bo 38 LSB ) " |®/h0(MSB : 0x00, LSB : 0x00) ~ &KX 16383 (MSB : 0x7F, LSB : 0x7F)
COLOR (CH3) i . _ 7 co 25 _ 56 19 | MSB _ i T |EELZ=Y 0, AELEY : 16383
57 39 | LsB
26 1A | MsSB
COLOR (CH 4 . N 7 cc N B6 - . N
cHa . 58 3A | LsB
7 NOTE| 0 C-1 9% 00 hh 9% 00 hh _|OFF=0x00, ON=0x7F
F2 SOUND COLOR FX SPACE T B ) 7 NOTE| 8 G#-1 9% 08 hh % 08 hh__|OFF=0x00, ON=0x7F
7 NOTE 1 C#-1 9% 01 hh 9% 01 hh__|OFF=0x00, ON=0x7F
Fs SOUND COLOR FXD.ECHO T M ) 7 NOTE| 9 A1 9% 09 hh % 09 hh__|OFF=0x00, ON=0x7F
7 NOTE| 2 D-1 9% 02 hh 9% 02 hh _|OFF=0x00, ON=0x7F
R4 SOUND COLOR FX CRUSH T B ) 7 NOTE| 10 AF 9% 0A hh % 0A hh_|OFF=0x00, ON=0x7F
7 NOTE| 3 D#-1 9% 03 hh 9% 03 hh _|OFF=0x00, ON=0x7F
F5 SOUND COLOR FX PITCH N .
T B 7 NOTE| 11 B-1 % 0B hh % 0B hh_|OFF=0x00, ON=0x7F
7 NOTE| 4 E-1 9% 04 hh 9% 04 hh__|OFF=0x00, ON=0x7F
F6 SOUND COLOR FX NOISE T B ) 7 NOTE| 12 [0 9% 0C hh % oC hh_|OFF=0x00, ON=0x7F
7 NOTE| 5 F-1 9% 05 hh 9% 05 hh _|OFF=0x00, ON=0x7F
F7 SOUND COLOR FX FILTER N .
T B 7 NOTE| 13 C#0 % 0D hh % 0D hh_|OFF=0x00, ON=0x7F
7 NOTE| 27 D#1 9% 1B hh 9% 1B hh _|OFF=0x00, ON=0x7F
F8 FX PART SELECT VOCAL N .
T B 7 NOTE| 30 F#1 % 1E hh % 1E hh__|OFF=0x00, ON=0x7F
7 NOTE| 28 E1 9% 1C hh 9% 1Cc hh__|OFF=0x00, ON=0x7F
Fo FXPART SELECT DRUMS T B ) 7 NOTE| 31 G1 9% 1F hh % 1F hh_|OFF=0x00, ON=0x7F
7 NOTE| 29 F1 9% 1D hh 9% 1D hh _|OFF=0x00, ON=0x7F
F1o FXPART SELECT INST T M ) 7 NOTE| 32 G# 9% 20 hh % 20 hh__|OFF=0x00, ON=0x7F
Fit BEAT < e Ak : S NoTetor [P e T8 Tt T T Torr-om0-oNoerr
5 NOTE| 75 D#5 94 4B hh - - - |OFF=0x00, ON=0x7F
F12 BEAT - :
> T M 5 NOTE| 107 B7 94 6B hh = = - |[OFF=0x00, ON=0x7F
BEAT FX SELECT MSB _ _
(LOW CUT ECHO) EF - 5 NOTE| 32 G#1 %4 20 | Vo - - |OFF=0x00, ON=0x7F
BEAT FX SELECT MSB _ _
(ECHO) Y - 5 NOTE| 33 A1 %4 2| Ve - - - |OFF=0x00, ON=0x8F
BEAT FX SELECT MSB _ -
(MTDELAY) oks - 5 NOTE| 34 A1 %4 2 | /e - - |OFF=0x00, ON=0x9F
BEAT FX SELECT MSB _ _
(SPIRAL) Y - 5 NOTE| 35 B1 94 s | Vo - - - |OFF=0x00, ON=0x10F
BEAT FX SELECT MSB _ -
(REVERB) oks - 5 NOTE| 36 c2 %4 2 | Ve - - |OFF=0x00, ON=0x11F
BEAT FX SELECT MSB _ _
(TRANS) By - 5 NOTE| 37 c#2 %4 5 | Vo - - - |OFF=0x00, ON=0x12F
BEAT FX SELECT MSB _ -
s (ENIGMA JET) oks - 5 NOTE| 38 D2 %4 % | Vo - - |OFF=0x00, ON=0x13F
BEAT FX SELECT MSB _ _
(FLANGER) Y - 5 NOTE| 39 D#2 %4 o | Ve - - - |OFF=0x00, ON=0x14F
BEAT FX SELECT MSB _ -
(PHASER) oks - 5 NOTE| 40 E2 %4 2 | Vo - - |OFF=0x00, ON=0x15F
BEAT FX SELECT MSB _ _
(STRETCH) By - 5 NOTE| 41 F2 % 2 | Vo - - - |OFF=0x00, ON=0x16F
BEAT FX SELECT MSB _ -
(SLIPROLL) oks - 5 NOTE| 42 F#2 %4 an | NP - - |OFF=0x00, ON=0x17F
BEAT FX SELECT MSB _ _
(ROLL) Y - 5 NOTE| 43 G2 %4 | e - - - |OFF=0x00, ON=0x18F
BEAT FX SELECT MSB _ -
(MOBIUS SAW) oks - 5 NOTE| 44 G#2 %4 2c | VS8 - - |OFF=0x00, ON=0x19F
BEAT FX SELECT MSB _ _
(MOBIUS TRI) Y - 5 NOTE| 45 A2 94 o - - - |OFF=0x00, ON=0x20F
BEAT FX CH SELECT EEs N 5 NOTE| 16 EO 9 | 10 TSSBB - . - |OFF=0x00, ON=0x21F
BEAT FX CH SELECT MSB _ _
(cH2) Y - 5 NOTE| 17 FO %4 1| Vss - - - |OFF=0x00, ON=0x22F
BEAT FX CH SELECT MSB _ -
cn3) oks - 5 NOTE| 18 F#0 %4 2 | VoD - - |OFF=0x00, ON=0x23F
BEAT FX CH SELECT MSB _ _
F14 (CH ) Y - 5 NOTE| 19 GO %4 13| Vs - - - |OFF=0x00, ON=0x24F
BEAT FX CH SELECT MSB _ -
(MASTER) oks - 5 NOTE| 20 GH#0 %4 C - - |OFF=0x00, ON=0x25F
BEAT FX CH SELECT MSB _ _
MIC) By - 5 NOTE| 21 A0 %4 5 | Vsg - - - |OFF=0x00, ON=0x26F
BEAT FX CH SELECT MSB _ -
(SAMPLER) oks - 5 NOTE| 22 A#O %4 6 | Vep - - |OFF=0x00, ON=0x27F
2 02 | MSB _ /1 0 (MSB : 0x00, LSB : 0x00) ~ &xX 16383 (MSB : Ox7F, LSB : OX7F)
F1s LEVEL/DEPTH i ° ce 34 B4 22 | LsB EELZY :0, AALZY : 16383
5 NOTE| 71 B4 %4 47 hh 94 47 hh__|OFF=0x00, ON=0x7F
F1e BEAT FX ON/OFF wsaEr] ) 5 NOTE| 67 G4 94 43 hh 94 43 hh__|OFF=0x00, ON=0x7F




MIDI-IN MIDI-OUT
(A - aAvEa—42—)|(AvEa—8— > KH#)

MIDI Data (Data & #0 (Data 2)
Status Data 2 | Status
(163)

1-—HF—AvH—Tz—2 MDI7 54~ 5%t B

_ MIDI
+SHIFT Fx ‘{*le (English
(10i) scale)

PAD

HOT CUE 8/10/12/14 | NOTE| 0 c1 9 | 00 hh | op | o0 | hn [OFF=0x00. ON=OX7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00I& B A 4T)
+SHIFT 9/11/13/15 | NOTE 0 cxi % 00 hh % 00 hh__|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE 8 G#-1 % 08 hh % 08 hh |OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE 8 G#1 % 08 hh % 08 hh_|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 16 EO 9 10 hh % 10 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| __ 16 EO0 % 10 hh % 10 hh__|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 24 c1 % 18 hh 9% 18 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 24 & % 18 hh % 18 hh_|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 32 G#1 9 20 hh % 20 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 911/13/15 | NOTE | _ 32 G# % 20 hh % 20 hh__|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 40 E2 % 28 hh % 28 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | __40 E2 % 28 hh % 28 hh_|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 48 c3 9 30 hh 9% 30 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 48 C3 % 30 hh % 30 hh__|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 56 G#3 % 38 hh % 38 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00I(ZEE & 4T)
1 PAD 1 FSHIFT| 4oy 9/11/13/15 | NOTE | _ 56 G#3 % 38 hh % 38 hh_|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 64 E4 9% 40 hh % 40 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(& B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 64 E4 % 40 hh % 40 hh__|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 72 c5 % 48 hh 9% 48 hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00I(ZEE & 4T)
+SHIFT 911/13/15 | NOTE | _ 72 c5 % 48 hh % 48 hh_|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 80 G#5 9% 50 hh % 50 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| __ 80 G#5 % 50 hh % 50 hh__|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 88 E6 % 58 hh % 58 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 88 E6 % 58 hh % 58 hh_|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 96 c7 9 60 hh 9% 60 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 96 c7 % 60 hh % 60 hh__|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 104 GH#T % 68 hh % 68 hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 104 GH#Y % 68 hh % 68 hh_|OFF=0x00, ON=0x7F
KEY SHIFT 8/10112/14 | NOTE| 112 E8 9 70 hh % 70 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(& B A 4T)
+SHIFT 9M1/13/15 | NOTE| 112 E8 % 70 hh % 70 hh__|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 120 co % 78 hh 9% 78 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE| 120 c9 % 78 hh % 78 hh_|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE 1 C#-1 9 01 hh % 01 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE 1 C#-1 % 01 hh % 01 hh__|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE 9 A-1 % 09 hh % 09 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
+SHIFT 9/11/13/15 | NOTE 9 A1 % 09 hh % 09 hh_|OFF=0x00, ON=0x7F
PAD FX 1 8/10112/14 | NOTE| 17 FO 9 1 hh % 1 hh  |OFF=0x00, ON=0x7F

£ K (PAGET) MIDI-OUT:0x01~ 0x7F T & 45 % s kT (Ox00(LH £ KT)
+SHIFT 911/13/15 | NOTE | _ 17 FO % 11 hh % 1 hh__|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 25 c#1 % 19 hh % 19 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00I(ZEE & 4T)
+SHIFT 9M1/13/15 | NOTE| _ 25 [ % 19 hh % 19 hh_|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 33 A1 9% 21 hh % 21 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 33 Al % 21 hh % 21 hh__|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 41 F2 % 29 hh % 29 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE | _ 41 F2 % 29 hh % 29 hh_|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 49 c#3 9% 31 hh % 31 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T & 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | 49 CcH3 % 31 hh % 31 hh__|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 57 A3 % 39 hh % 39 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
P2 PAD 2 FSHIFT| 4oy 9/11/13/15 | NOTE | _ 57 A3 % 39 hh % 39 hh_|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 65 F4 9% 41 hh % 41 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 65 F4 % ] hh % 41 hh__|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 73 c#5 % 49 hh % 49 hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00I(ZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 73 Cc#5 % 49 hh % 49 hh_|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 81 A5 9% 51 hh % 51 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 91/13/15 | NOTE| _ 81 A5 % 51 hh % 51 hh__|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 89 F6 % 59 hh % 59 hh |OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 89 F6 % 59 hh % 59 hh_|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 97 cH7 9% 61 hh % 61 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(& B A 4T)
+SHIFT 911/13/15 | NOTE | _ 97 CcHT % 61 hh % 61 hh__|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 105 A7 % 69 hh % 69 hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
+SHIFT 9/11/13/15 | NOTE| 105 A7 % 69 hh % 69 hh_|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 113 F8 9 71 hh % 71 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9M1/13/15 | NOTE| 113 F8 % 71 hh % 71 hh__|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 121 c#9 % 79 hh % 79 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/M1/13/15 | NOTE | _ 121 c#9 % 79 hh % 79 hh_|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE 2 D-1 9p 02 hh 9% 02 hh  |OFF=0x00, ON=0x7F

£ F (PAGET) MIDI-OUT:0x01~0x7F T & 45 % 2 kT (Ox00(LHE & KT)
+SHIFT 9/11/13/15 | NOTE 2 D-1 % 02 hh % 02 hh__|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE| 10 Ab-1 % 0A hh 9% 0A hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| __10 AF % 0A hh % 0A hh_|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 18 F#0 9% 12 hh % 12 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00IL B A 4T)
+SHIFT 9/11/13/15 | NOTE| __18 F#0 % 12 hh % 12 hh__|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 26 D1 % 1A hh 9% 1A hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 26 D1 % 1A hh % 1A hh_|OFF=0x00, ON=0x7F
BEAT JUMP 8/10112/14 | NOTE| 34 A#1 9p 22 hh 9% 22 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 34 AH % 22 hh % 22 hh__|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 42 F#2 % 2A hh % 2A hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 42 F#2 % 2A hh % 2A hh_|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 50 D3 9 32 hh 9% 32 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00IL B A 4T)
+SHIFT 9/11/13/15 | NOTE | __ 50 D3 % 32 hh % 32 hh__|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 58 AH3 % 3A hh 9% 3A hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00I(ZEE & 4T)
P3 PAD 3 FSHIFT| 4oy 9/11/13/15 | NOTE | _ 58 AH3 % 3A hh % 3A hh_|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 66 Fit4 9 42 hh % 42 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 66 F#4 % 42 hh % 42 hh__|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 74 D5 % 4A hh 9% 4A hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 74 D5 % 4A hh % A hh_|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 82 A#5 9 52 hh 9% 52 hh  |OFF=0x00, ON=0x7F

£ K (PAGET) MIDI-OUT:0x01~ 0x7F T & 45 % 2 kT (Ox00(LHE & KT)
+SHIFT 9/11/13/15 | NOTE | _ 82 AH5 % 52 hh % 52 hh__|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 90 F#6 % 5A hh % 5A hh | OFF=0x00, ON=0x7F

E— I (PAGE) MIDI-OUT:0x01~O0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| __90 F#6 % 5A hh % 5A hh_|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 98 D7 9% 62 hh 9% 62 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 98 D7 % 62 hh % 62 hh__|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 106 AHT % 6A hh 9% 6A hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% s AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| 106 AHT % 6A hh % 6A hh_|OFF=0x00, ON=0x7F
KEY SHIFT 8/10112/14 | NOTE| 114 F#8 9 72 hh % 72 hh  |OFF=0x00, ON=0x7F

£ K (PAGET) MIDI-OUT:0x01~ 0x7F T & 45 % 2 kT (Ox00(LH £ KT)
+SHIFT 9M1/13/15 | NOTE| 114 F#8 % 72 hh % 72 hh__|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 122 D9 % 7A hh 9% 7A hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE | 122 D9 % 7A hh % 7A hh__|OFF=0x00, ON=0x7F




MIDI-IN MIDI-OUT
(A - aAvEa—42—)|(AvEa—8— > KH#)

MIDI7 %14 > &E1E3R

A—H—( 8 —Tx—2X

MIDI Data (Data & #0 (Data 2)

+SHIFT

MIDI
Fr oI
(105)

(English
scale)

Status
(163)

Data 2 | Status

HOT CUE 8/10/12/14 | NOTE 3 D#-1 9 03 hh % 03 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00I& B A 4T)
+SHIFT 9/11/13/15 | NOTE 3 D#-1 % 03 hh % 03 hh__|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE| 11 B-1 % 0B hh % 0B hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE| 11 B-1 % 0B hh % 0B hh_|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 19 GO 9 13 hh % 13 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| __19 GO % 13 hh % 13 hh__|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 27 D#1 % 1B hh % 1B hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 911/13/15 | NOTE | _ 27 D#1 % 1B hh % 1B hh_|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 35 B1 9 23 hh % 23 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 35 B1 % 23 hh % 23 hh__|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 43 G2 % 28 hh % 28 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 43 G2 % 28 hh % 2B hh_|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 51 D#3 9 33 hh % 33 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 911/13/15 | NOTE| _ 51 D#3 % 33 hh % 33 hh__|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 59 B3 % 3B hh % 3B hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00I(ZEE & 4T)
P4 PAD 4 FSHIFT| 4oy 9/11/13/15 | NOTE | _ 59 B3 % 3B hh % 3B hh_|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 67 G4 9% 43 hh % 43 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(& B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 67 G4 % 43 hh % 43 hh__|OFF=0x00, ON=0x7F
KEYBOARD 8/10/112/14 | NOTE| 75 D#5 o | 4B hh o | 4B hh  |OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00I(ZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 75 D#5 % 4B hh % 4B hh_|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 83 B5 9 53 hh % 53 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 83 B5 % 53 hh % 53 hh__|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 91 G6 % 58 hh % 58 hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ o1 G6 % 58 hh % 58 hh_|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 99 D#7 9 63 hh % 63 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | __ 99 D#T % 63 hh % 63 hh__|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 107 B7 % 6B hh % 6B hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 911/13/15 | NOTE| 107 B7 % 6B hh % 6B hh_|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 115 G8 9 73 hh % 73 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(& B A 4T)
+SHIFT 9M1/13/15 | NOTE| 115 G8 % 73 hh % 73 hh__|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 123 D#9 % 7B hh % 7B hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE| 123 D#9 % 7B hh % 7B hh_|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE 4 E-1 9 04 hh % 04 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9M1/13/15 | NOTE| _ 4 E-1 % 04 hh % 04 hh__|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE| 12 co % oc hh 9% oc hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
+SHIFT 9M1/13/15 | NOTE| __12 [0 % 0C hh % oC hh_|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 20 G#O 9% 14 hh % 14 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | __ 20 G#O % 14 hh % 14 hh__|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 28 E1 % 1c hh 9% 1c hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00I(ZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 28 E1 % 1c hh % 1c hh_|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 36 c2 9 24 hh 9% 24 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 36 C2 % 24 hh % 24 hh__|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 44 G#2 % 2C hh 9% 2c hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 44 G#2 % 2C hh % 2C hh_|OFF=0x00, ON=0x7F
SAMPLER 8/10112/14 | NOTE| 52 E3 9 34 hh % 34 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T & 355 £ KT (0x00(L B A 4T)
+SHIFT 911/13/15 | NOTE | _ 52 E3 % 34 hh % 34 hh__|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 60 c4 % 3c hh 9% 3C hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
ps PAD 5 FSHIFT| 4oy 9/11/13/15 | NOTE | __ 60 c4 % 3C hh % 3C hh_|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 68 GHa 9% 44 hh % 44 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 68 GHa % 44 hh % 44 hh__|OFF=0x00, ON=0x7F
KEYBOARD 8/10112/14 | NOTE| 76 ES5 o | 4c | bn o | 4c | nn |OFF=0x00, ON=Ox7F

£ I (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00I(ZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 76 E5 % 4C hh % 4C hh_|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 84 c6 9p 54 hh 9% 54 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 84 C6 % 54 hh % 54 hh__|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 92 G#6 % 5C hh 9% 5C hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 911/13/15 | NOTE| _ 92 G#6 % 5C hh % 5C hh_|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 100 E7 9% 64 hh % 64 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(& B A 4T)
+SHIFT 9M1/13/15 | NOTE| 100 E7 % 64 hh % 64 hh__|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 108 cs % 6C hh 9% 6C hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
+SHIFT 9/11/13/15 | NOTE| 108 c8 % 6C hh % 6C hh_|OFF=0x00, ON=0x7F
KEY SHIFT 8/10112/14 | NOTE| 116 G#8 9 74 hh % 74 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(L B A 4T)
+SHIFT 9M1/13/15 | NOTE| 116 G#8 % 74 hh % 74 hh__|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 124 E9 % 7C hh 9% 7C hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE | 124 E9 % 7C hh % 7C hh_|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE 5 F-1 9 05 hh % 05 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE 5 F-1 % 05 hh % 05 hh__|OFF=0x00, ON=0x7F
HOT CUE 8/10/12/14 | NOTE| 13 c#o % oD hh 9% oD hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| __13 C#0 % 0D hh % 0D hh_|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 21 A0 9% 15 hh % 15 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00IL B A 4T)
+SHIFT 9M1/13/15 | NOTE| __ 21 AO % 15 hh % 15 hh__|OFF=0x00, ON=0x7F
PAD FX 1 8/10/12/14 | NOTE| 29 F1 % 1D hh 9% 1D hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZ k& & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 29 F1 % 1D hh % 1D hh_|OFF=0x00, ON=0x7F
BEAT JUMP 8/10112/14 | NOTE| 37 c#2 9 25 hh % 25 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 37 cH2 % 25 hh % 25 hh__|OFF=0x00, ON=0x7F
BEAT JUMP 8/10/12/14 | NOTE| 45 A2 9 2D hh 9 2D hh | OFF=0x00, ON=0x7F

£ F (PAGE2) P P MIDI-OUT:0x01 ~ Ox7F T £ & % A 4T (OxOOILEE A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 45 A2 % 2D hh % 2D hh_|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 53 F3 9% 35 hh % 35 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00IL B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 53 F3 % 35 hh % 35 hh__|OFF=0x00, ON=0x7F
SAMPLER 8/10/12/14 | NOTE| 61 cH4 % 3D hh 9% 3D hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00I(ZEE & 4T)
6 PAD 6 FSHIFT| 4oy 911/13/15 | NOTE|__ 61 C#4 % 3D hh % 3D hh_|OFF=0x00, ON=0x7F
KEYBOARD 8/10/12/14 | NOTE| 69 A4 9 45 hh % 45 hh  |OFF=0x00, ON=0x7F

£—  (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | _ 69 A4 % 45 hh % 45 hh__|OFF=0x00, ON=0x7F
KEYBOARD 8/10112/14 | NOTE| 77 F5 o | 40 | hn o | 4p | nn |OFF=0x00, ON=Ox7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% 55 AT (Ox00IZEE & 4T)
+SHIFT 9M1/13/15 | NOTE | _ 77 F5 % 4D hh % 4D hh_|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 85 cH6 9% 55 hh % 55 hh  |OFF=0x00, ON=0x7F

£— I (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (Ox00(& B A 4T)
+SHIFT 9/11/13/15 | NOTE| _ 85 C#6 % 55 hh % 55 hh__|OFF=0x00, ON=0x7F
PAD FX 2 8/10/12/14 | NOTE| 93 A6 % 5D hh 9% 5D hh | OFF=0x00, ON=0x7F

£ F (PAGE2) MIDI-OUT:0x01~O0x7F T £ $55% 55 AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE| _ 93 A6 % 5D hh % 5D hh_|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 101 F7 9 65 hh % 65 hh  |OFF=0x00, ON=0x7F

£— F (PAGET) MIDI-OUT:0x01~ 0x7F T 355 £ KT (0x00(L B A 4T)
+SHIFT 9/11/13/15 | NOTE | __101 F7 % 65 hh % 65 hh__|OFF=0x00, ON=0x7F
BEAT LOOP 8/10/12/14 | NOTE| 109 cHs % 6D hh 9% 6D hh | OFF=0x00, ON=0x7F

£ I (PAGE2) MIDI-OUT:0x01~Ox7F T £ $5% s AT (Ox00IZEE & 4T)
+SHIFT 9/11/13/15 | NOTE | _ 109 c#8 % 6D hh % 6D hh_|OFF=0x00, ON=0x7F
KEY SHIFT 8/10112/14 | NOTE| 117 A8 9 75 hh % 75 hh  |OFF=0x00, ON=0x7F

£ K (PAGET) MIDI-OUT:0x01~ 0x7F T & 45 % 2 kT (Ox00(LH £ KT)
+SHIFT 9M1/13/15 | NOTE| 117 A8 % 75 hh % 75 hh__|OFF=0x00, ON=0x7F
KEY SHIFT 8/10/12/14 | NOTE| 125 Fo % 7D hh 9% 7D hh | OFF=0x00, ON=0x7F

- £ F (PAGE2) MIDI-OUT:0x01~Ox7F T £ $55% 55 AT (Ox00IZEE & 4T)
HIFT 9M1/13/15 | NOTE| 125 F9 % 7D hh % 7D hh__|OFF=0x00, ON=0x7F




MIDI-IN MIDI-OUT
(A - aAvEa—42—)|(AvEa—F— > KH#)

MIDI Data (Data & #0 (Data 2)

Sy = ) Status | Data 1 | Data 2 | Status | Data 1 | Data 2
REVIIRR FSHIFT (Eggllgh (16i€) | (163) | (163) | (16i€) | (16%) | (163)

R e 2 B L MDI7 44 5% t5s B

OFF=0x00, ON=0x7F

JE_H%T“S:(EE” 8/10/12/14 | NOTE| 6 Fit | 9 | 06 | hh ] Sp | 08 | AN |y OUT:0x01~Ox7F £ 55 ALT (OxO0I R A4T)
+SHIFT 9/11/13/15 | NOTE 6 F#-1 9p 06 hh 9p 06 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

T PAGEZ) §10n12/4 | NOTE| 14 DO | % | O | Bh | % | OF | BN |iin OUT.0K01 ~ OXTF T B HSE AT (OXOOIAH £4T)
+SHIFT 9/11/13/15 | NOTE 14 DO 9p 0E hh 9p OE hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

JE_P’;D(EX(;E” 810112114 | NOTE | 22 A#O | Sp | 16 | hh | % | 16 | R i) OUT:0x01 ~OX7F T B AR AT (OXO0IERE S AT)
+SHIFT 9/11/13/15 | NOTE 22 A#O 9p 16 hh 9p 16 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

B ¥ BAGEZ) BM0M214|NOTE| 30 | F#1 | S | B | hh ] % | B | MM | MIDIOUT:0x01~Ox7F ¢ iR AT (0X00KKHS 4T)
+SHIFT 9/11/13/15 | NOTE 30 F#1 9p 1E hh 9p 1E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,E'ﬂzf(;xg;) 8/1012114 | NOTE| 38 D2 % | 26 hh | 9 | 26 PN | MIDI-OUT-0x01 ~0x7F T 485 S 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 38 D2 9p 26 hh 9p 26 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e PAGLy | jOMan4|NOTE) 46 | A2 | % | 28 | MM | % | 28 | "M |MIDLOUT0x01~OXTEC ik KT (OX00HRK)
+SHIFT 9/11/13/15 | NOTE 46 A#2 9p 2E hh 9p 2E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

%Eﬁfﬂgp'fgm) 8/10/12/14 | NOTE| 54 Fi#3 9 36 hh % | 36 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 54 F#3 9p 36 hh 9p 36 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

%E‘}\M(':,LAEGREZ) 8/10/12/14 | NOTE | 62 D4 S | 3E | hh ) % | 3B | AN iDLOUT.0x01 ~OXTF TR A AT (0x00IZBE S AT)
p7 PAD 7 +SHIFT | 9/11/13/15 | NOTE 62 D4 9p 3E hh 9p 3E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,EK_EEB('OD/;(R;E” 8/10112/14 | NOTE| 70 Awd % | 46 hh | 9 | 46 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 70 A#4 9p 46 hh 9p 46 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e oAGEz) | jonman4 |NOTE) 78 | F#S | % | 4B | M | % | 4F | "M | MIDLOUT0x01~OXTET ik KT (OX00HRK)
+SHIFT 9/11/13/15 | NOTE 78 F#5 9p 4E hh 9p 4E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

JE_P’;D(EXéE” 8/10/12/14 | NOTE | 86 D6 % | 86 | hh | S | 86 | Ph iDL OUT:0x01 ~0X7F T 5 5 A AT (OX00LERE S AT)
+SHIFT 9/11/13/15 | NOTE 86 D6 9p 56 hh 9p 56 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

B ¥ BACEZ) BM0M214 |NOTE| 94 | A#6 | % | 5B | hh | S | 5B | MM |MIDIOUT:0x01~Ox7F ke 4T (0x00KEHS s4T)
+SHIFT 9/11/13/15 | NOTE 94 A#6 9p 5E hh 9p 5E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,EB_E/;T(:;%;) 8/10112/14 | NOTE| 102 F#7 % | 66 hh % | 66 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 102 F#7 9p 66 hh 9p 66 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e PaGLz)  |jonman4 |NOTE) 110 ] D8 | % | 68 | MM | % | 68 | "M |MIDLOUT0X01~0XTET ik AKT (OX00HERK)
+SHIFT 9/11/13/15 | NOTE 110 D8 9p 6E hh 9p 6E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,EEE,I (SPFX(F;TE” 8/10112/14 | NOTE| 118 A8 % | 76 hh | 9% | 76 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 118 A#8 9p 76 hh 9p 76 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e oAGEz | jonmand | NOTE) 126 | P49 | % | TE | M | % | TE | " | MIDLOUT0x01~0xTET ik KT (Ox00HRK)
+SHIFT 9/11/13/15 | NOTE 126 F#9 9p 7E hh 9p 7E hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

JE_H%T“S:(EE” 8M0/124 | NOTE| 7 G- % | 07 | hh | % | 07 | PR OUT:0x01 ~O0X7F T 5 5 AR AT (OXO0LERE S 4T)
+SHIFT 9/11/13/15 | NOTE 7 G-1 9p 07 hh 9p 07 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

T PAGEZ) 8101214 |NOTE| 15 | D#O | S | OF | hh | S | OF | M0 |MIDI-OUT:0x01~0x7F ke 4T (0x00KEHS s4T)
+SHIFT 9/11/13/15 | NOTE 15 D#0 9p OF hh 9p OF hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

JE_P’;D(EX(;E” 8/10/12/14 | NOTE| 23 B0 S | 17 ] hh p % | 17 ) R iDL OUT:0x01 ~O0X7F T 5 5 AR AT (OX00LERE S AT)
+SHIFT 9/11/13/15 | NOTE 23 BO 9p 17 hh 9p 17 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

B ¥ BAGEZ) §10112/14 | NOTE| 31 G [ % [ P[] % | TP iDL OUT.0x01~ Ox7F T i AT (OX00IER AAT)
+SHIFT 9/11/13/15 | NOTE 31 G1 9p 1F hh 9p 1F hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,E'ﬂzf(;xg;) 8/1012114 | NOTE| 39 D#2 % | 27 hh % | 27 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 39 D#2 9p 27 hh 9p 27 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e PaGLy | jonmand | NOTE) 47 | B2 | % | 2F | M | % | 27 | " |MIDLOUT0x01~0xTET ik KT (Ox00HRK)
+SHIFT 9/11/13/15 | NOTE 47 B2 9p 2F hh 9p 2F hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

%Eﬁfﬂgp'fgm) 8/10/12/14 | NOTE| 55 G3 % 87 | hh % | 37 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 55 G3 9p 37 hh 9p 37 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

%E‘}\M(':,LAEGREZ) 8/10/12/14 | NOTE| 63 D# | % | SF | hh | 9p | 3F | hh DL OUT.0x01 ~0x7F T BT A AT (OX00ILEE S 4T)
P8 PAD 8 +SHIFT | 9/11/13/15 | NOTE 63 D#4 9p 3F hh 9p 3F hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,EK_EEB('OD/;(R;E” 8110112114 | NOTE| 71 B4 % | 47 hh % | 47 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 71 B4 9p 47 hh 9p 47 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e oAGEz) | jonman4 |NOTE) 79 ] 65 | % | 4F | M | % | 4F | "M | MIDLOUT0x01~0xTEC itk KT (OX00HRKT)
+SHIFT 9/11/13/15 | NOTE 79 G5 9p 4F hh 9p 4F hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

JE_P’;D(E/@E Y 8/10112/14 | NOTE | 87 D# | % | 87 | hh | % | 57 | MM D) OUT:0x01~Ox7F T £ 35 AKT (OX00IE AAT)
+SHIFT 9/11/13/15 | NOTE 87 D#6 9p 57 hh 9p 57 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

B ¥ BACEZ) §10112/14 | NOTE | 95 BS | % | SF | Bh | % | SF | BN iDL OUT0K01 ~ OXTF T B dSE AT (OXOOIAH £4T)
+SHIFT 9/11/13/15 | NOTE 95 B6 9p 5F hh 9p 5F hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,EB_E/;T(:;%;) 8/10/12/14 | NOTE| 103 67 % | 67 | hh % | 67 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S4T)
+SHIFT 9/11/13/15 | NOTE 103 G7 9p 67 hh 9p 67 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e PaGLz)  |jonmand | NOTE) 1 | O#8 | % | OF | M | % | OF | "M |MIDLOUT0x01~0xTET ik AKT (OX00HRK)
+SHIFT 9/11/13/15 | NOTE 111 D#8 9p 6F hh 9p 6F hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

,EEE,I (SPFX(F;TE” 8/10112/14 | NOTE| 119 B8 op ” hh % | 77 PN | MIDI-OUT-0x01 ~0x7F T 485 A 4T (0x00ILHE S 4T)
+SHIFT 9/11/13/15 | NOTE 119 B8 9p 77 hh 9p 77 hh  |OFF=0x00, ON=0x7F
OFF=0x00, ON=0x7F

e oAGE | jonmand |NOTE) 127 | 69 | % | TP | M | % | TP | " | MIDLOUT0x01~OXTEC ik AT (Ox00HRKT)
+SHIFT 9/11/13/15 | NOTE 127 G9 9p 7F hh 9p 7F hh  |OFF=0x00, ON=0x7F
fik 1/2/3/4 NOTE 27 D#1 9n 1B hh 9n 1B hh  |OFF=0x00, ON=0x7F
P9 HOT CUE MODE ERL - 1/2/3/4 NOTE 75 D#5 9n 4B hh 9n 4B hh  |OFF=0x00, ON=0x7F
I +SHIFT Y 1/2/13/4 NOTE 105 A7 9n 69 hh 9n 69 hh  |OFF=0x00, ON=0x7F
1/2/3/4 NOTE 30 F#1 9n 1E hh 9n 1E hh  |OFF=0x00, ON=0x7F
P10 PAD FX 1 MODE +SHIFT ik ) 1/2/3/4 NOTE 107 B7 9n 6B hh 9n 6B hh  |OFF=0x00, ON=0x7F
1/2/3/4 NOTE 32 G#1 9n 20 hh 9n 20 hh  |OFF=0x00, ON=0x7F
P11 BEAT JUMP MODE +SHIFT ik ) 1/2/3/4 NOTE 109 C#8 9n 6D hh 9n 6D hh  |OFF=0x00, ON=0x7F
1/2/3/4 NOTE 34 A#1 9n 22 hh 9n 22 hh  |OFF=0x00, ON=0x7F
p12 SAMPLER MODE +SHIFT ik ) 1/2/3/4 NOTE 111 D#8 9n 6F hh 9n 6F hh  |OFF=0x00, ON=0x7F
HOT CUE 1/2/3/4 NOTE 36 C2 9n 24 hh 9n 24 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 1 C#-1 9n 01 hh 9n 01 hh  |OFF=0x00, ON=0x7F
PAD FX 1 1/2/13/4 NOTE 37 C#2 9n 25 hh 9n 25 hh  |OFF=0x00, ON=0x7F
+SHIFT E—FK 1/2/3/4 NOTE 2 D-1 9n 02 hh 9n 02 hh  |OFF=0x00, ON=0x7F
BEAT JUMP 1/2/3/4 NOTE 38 D2 9n 26 hh 9n 26 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 3 D#-1 9n 03 hh 9n 03 hh  |OFF=0x00, ON=0x7F
SAMPLER 1/2/13/4 NOTE 39 D#2 9n 27 hh 9n 27 hh  |OFF=0x00, ON=0x7F
. +SHIFT E—F 1/2/3/4 NOTE 4 E-1 9n 04 hh 9n 04 hh  |OFF=0x00, ON=0x7F
P13 PAGE 4 (%1) Y KEYBOARD 1/2/3/4 NOTE 40 E2 9n 28 hh 9n 28 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 5) F-1 9n 05 hh 9n 05 hh  |OFF=0x00, ON=0x7F
PAD FX 2 1/2/13/4 NOTE 41 F2 9n 29 hh 9n 29 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/3/4 NOTE 6 F#-1 9n 06 hh 9n 06 hh  |OFF=0x00, ON=0x7F
BEAT LOOP 1/2/3/4 NOTE 42 F#2 9n 2A hh 9n 2A hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 7 G-1 9n 07 hh 9n 07 hh  |OFF=0x00, ON=0x7F
KEY SHIFT 1/2/13/4 NOTE 43 G2 9n 2B hh 9n 2B hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/3/4 NOTE 8 G#-1 9n 08 hh 9n 08 hh  |OFF=0x00, ON=0x7F
HOT CUE 1/2/3/4 NOTE 44 G#2 9n 2C hh 9n 2C hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 9 A-1 9n 09 hh 9n 09 hh  |OFF=0x00, ON=0x7F
PAD FX 1 1/2/13/4 NOTE 45 A2 9n 2D hh 9n 2D hh  |OFF=0x00, ON=0x7F
+SHIFT E—FK 1/2/3/4 NOTE 122 D9 9n 7A hh 9n 7A hh  |OFF=0x00, ON=0x7F
BEAT JUMP 1/2/3/4 NOTE 46 A#2 9n 2E hh 9n 2E hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 123 D#9 9n 7B hh 9n 7B hh  |OFF=0x00, ON=0x7F
SAMPLER 1/2/13/4 NOTE 47 B2 9n 2F hh 9n 2F hh  |OFF=0x00, ON=0x7F
. +SHIFT E—F 1/2/3/4 NOTE 124 E9 9n 7C hh 9n 7C hh  |OFF=0x00, ON=0x7F
P14 PAGE P (1) Y KEYBOARD 1/2/3/4 NOTE 48 C3 9n 30 hh 9n 30 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 125 F9 9n 7D hh 9n 7D hh  |OFF=0x00, ON=0x7F
PAD FX 2 1/2/13/4 NOTE 49 C#3 9n 31 hh 9n 31 hh  |OFF=0x00, ON=0x7F
+SHIFT E—FK 1/2/3/4 NOTE 126 F#9 9n 7E hh 9n 7E hh  |OFF=0x00, ON=0x7F
BEAT LOOP 1/2/3/4 NOTE 50 D3 9n 32 hh 9n 32 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/13/4 NOTE 127 G9 9n 7F hh 9n 7F hh  |OFF=0x00, ON=0x7F
KEY SHIFT 1/2/13/4 NOTE 51 D#3 9n 33 hh 9n 33 hh  |OFF=0x00, ON=0x7F
+SHIFT E—F 1/2/3/4 NOTE 0 C-1 9n 00 hh 9n 00 hh  |OFF=0x00, ON=0x7F




MIDI-OUT

MIDI-IN MIDI-OUT
(A > avEa—4—)|(avEa—%—— &)

MIDI Data (Data 1) & #0 (Data 2)
) Data 1 | Data 2 | Status | Data 1 | Data 2
(gl (16) | (16%) (163) | (161)
scale)

MIDI7 %14 > &E1E3R

ANIF—23 288 |5 GITAL MARKER (DECK 1) 16 cc - - - - - Br | 10 | MSB
30 | LsB
11 | MSB
DIGITAL MARKER (DECK 2) 6 ce ) ) ) - ) BF 31 LSB_|#&/IN(MSB:0x00, LSB:0x00)~ X (MSB:0x02, LSB:0x67)
DIGITAL MARKER (DECK 3) 16 cc - - - - - BF | 2 | MSB |EISRAE : 0~359
32 | LsB
13 | MSB
DIGITAL MARKER (DECK 4) 16 cc - - - - - B | o | Vs
— 14 | MSB
BPMz% % (DECK 1) 16 cc - - - - - B | | Vg
_ 15 | MSB
BPMZ R (DECK2) 6 ce ) ) ) - ) BF 35 LSB_|#/IN(MSB:0x00, LSB:0x00)~ X (MSB:0x4E, LSB:0x0F)
_ 16 | MSB |BPM : 0.0~999.9
BPMz% % (DECK 3) 16 cc - - - - - BF | 20| Vep
_ 17 | MSB
BPMZ% % (DECK 4) 16 cc - - - - - N A
; 18 | MSB
B4R (DECK 1) 16 cc - - - - . B | o | Vep
; 19 | MSB
BERE (DECK2) 6 ce ) ) ) - ) BF 39 LSB_|#&/IN(MSB:0x00, LSB:0x00)~ X (MSB:0x0F, LSB:0x50)
; 1A | MSB |E4EE : -100.0% ~ +100.0%
B4R (DECK 3) 16 cc B | A | Vel
; 1B | MSB
B4R (DECK 4) 16 cc - - - - . B | 15| Vel
B%x (5) (DECK 1) 16 cC - - - - - BF | 42 hh
BM%x () (DECK 2) 16 cC - - - - - BF | 44 hh i -
FM%x () (DECK 3) 16 cC - - - - - BF | 46 hn_|0x00 - 0x63 (0~99)
BM%x () (DECK 4) 16 cC - - - - - BF | 48 hh
BE%x () (DECK 1) 16 cC - - - - - BF | 43 hh
BE%x () (DECK 2) 16 cC - - - - - BF | 45 hh i -
Bm%x () (DECK3) 16 cC - - - - - BF | 47 hn_|0x00 - 0x63 (0~99)
BE%x () (DECK4) 16 cC - - - - - BF | 49 hh
Em &= (DECK 1) 16___|NOTE| 20 G#0 - - - oF 14 hh
Ef &= (DECK 2) 16 [NOTE| 21 AO - - - oF 15 hh_|$2iBEs %R : 0x00
Ef &= (DECK 3) 16___|NOTE| 22 AHO - - - oF 16 hh |7 Y BT : Ox7F
F& =M (DECK 4) JOGTF 4 R T LA R (*2) 16___|NOTE| 23 BO - - - oF 17 hh
i La— i i i _ i 1C | MSB
%2 —H4 ¥ F&RF (DECK 1) 16 cc BF | 1S | Vel
%2—H4 ¥ h&RF (DECK 2) 16 cc - - . - - BF ;B '\If'ssg £/ (MSB:0x00, LSB:0x00)~ f A (MSB:0x02, LSB:0x67)
1E MSB El#xfAE - 0~359
%2 —H4 v h&F (DECK 3) 16 cc - - . - - BF | 40 | 'S % : (MSB:OX7F, LSBOXTF)
o oo i i i - i 1F | MSB
%2 —H4 ¥ F&F (DECK 4) 16 cc B | 5| Vel
12/3/4_|_cC - - - - - Bn | 49 hh_|0x00~0x18 (3%3)
Ex 12/3/4_|_cC - - - - - Bn | 4A | hh [0x01-0xOC (-12 ~ -1), 0xOD(0). OXOE~0x19 (+1 ~ +12)
E 1/2/3/4 | NOTE 91 G6 - - - 9F 5B hh__|Classic=0x00, Camelot=0x7F (3%3)
> & (DECK 1) 16___|NOTE| 32 GH#1 - 5 - 9F | 20 hh
~ & (DECK 2) 16| NOTE| 33 Al - 5 - oF | 21 hh _ _
~ % (DECK 3) 16 NOTE| 34 AHT 5 - 5 oF 22 pn | OFF=0x00, ON=0x7F
~ & (DECK 4) 16| NOTE| 35 B1 - 5 - oF | 23 hh
TAA—&x (E—F %) (DECKT) 16| NOTE| 24 ci - - - oF 18 hh
TAA—&x (E—F %) (DECK2) 16| NOTE| 25 C#1 - 5 - oF 19 hh _ _
YR58 —%x (E—F> > %) (DECK3) 16 NOTE| 26 D1 - - 5 oF A pn | OFF=0x00, ON=0x7F
TAA—&x (E—F %) (DECK4) 16| NOTE| 27 D#1 - 5 - 9F | 1B | hh
S h%x (E—F>%) (DECK 1) 16| NOTE| 28 E1 - s - 9F | _1C_| hh
Y%z (E—F %) (DECK2) 16| NOTE| 29 F1 - s - 9F | 1D | hh _ _
T b &= (E— k%) (DECK3) 16 NOTE| _ 30 F#1 B - 5 oF 1E pn | OFF=0x00, ON=0x7F
T h&E (E—kv5) (DECK4) 16| NOTE| 31 G1 - s - oF 1F_| _bhh
(DECK 1) 16___|NOTE| 9 A1 - - - BF_ | 09 hh
(DECK 2) 16___|NOTE| 10 A1 - - - BF | _0A | hh _ _
S35 1) > 5 AL (DECK 3) 16 NOTE| 11 B-1 B - 5 BF 0B pn | OFF=0x00, WHITE=0x01
S35 A4 (DECK4) 16___|NOTE| 12 ) - - - BF | _0C_| hh
Z e T
j[?EGCv};q)xj’b»f [FRERR/IFERTE Z 16 NOTE 93 A6 . R _ oF 5D hh
JOGT 1 AT LA RHBERIFRRIEX
(DECK 2) 6 |NoTE| o4 A | - ) C | SF | SE ] MM limsmamsmeoxo0, IR R=0KTF
JOGT 4 R T LA EREKTRIFERTIE X 16 NOTE 95 B6 a R } oF 5F hh (BEBBRERTEERTICT BICIEOXTFEHELE)
(DECK 3)
JOGT 1 R 7L A BHRT/IFRTNE R
(DECK & 16 |NOTE| 9 c7 - - - oF | 60 hh

*1 &8y FE— FTPAGE R4 % #7 & PAGE 112, PAGE > KA V&8¢ LPAGE 2 28] Witb Y £ T,
R—UFEYYBRDHZETAY FOMDIHELLLET,

DECK1 D Ry bFa—E—FTR—VEHYBZLHE

PAGE 1 /\ PAGE 2
— PAGE —
(=n Y

97 00 hh 97 01 hh 97 02 hh 97 03 hh f 97 08 hh 97 09 hh 97 0A hh 97 0B hh

97 04 hh 97 05 hh 97 06 hh 97 07 hh — PAGE — 97 0C hh 97 0D hh 97 OE hh 97 OF hh

LR

2 Aol BEH SN TV S RBEEICKRTT SFEREBET S ENTEET,

3 RETDX—FEBOT—2BUTOLSITAYET,

Data 2 (103&) 0 1 2 3 4 5 6 7 8 9 10 1" 12 13 14 15 16 74 18 19|20 | 21 22 | 23 | 24

Data 2 (163) 0x00 | 0x01 | 0x02 | 0x03 | 0x04 | 0x05 | 0x06 | 0x07 | 0x08 | 0x09 | OXOA | 0xOB | 0xOC | 0xOD | OxOE | OxOF | 0x10 | Ox11 | 0x12 | 0x13 | Ox14 | Ox15 | Ox16 | 0x17 | 0x18
KEY (Classic) o C |Am | Db |Bbm| D | Bm | Eb | Cm | E |Dbm| F Dm | F# |[Ebm| G |Em | Ab | Fm | A (F#m| Bb | Gm | B |Abm
KEY (Camelot) - 1B | 1A | 2B | 2A | 3B [ 3A | 4B | 4A | 5B | 5A | 6B | 6A | 7B | 7TA | 8B | 8A | 9B | 9A | 10B | 10A | 11B | 11A | 12B | 12A
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